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he damage, however, had already been done,
and Dovaz was visited by all types of people,

including many aspiring purchasers who thought they
would be able to acquire a classic car for ‘next to
nothing.’

Some even demanded that Dovaz respond to
them in English. When he stated that under no
circumstances would he sell any of his collection,
he was abused and reproached about the terrible
condition of his vehicles. Thieves and souvenir
hunters climbed over the walls, and even helicopters
buzzed around the farm. The absolute low point came
when a thief used an oxyacetylene cutter to remove
the entire front axle of a Bugatti Atalante. Dovaz was
given no peace and the situation became completely
untenable. As he did not want to dispose of his cars,
he took the only decision that he reasonably could; he
decided to move the collection.

In 1984, the entire collection was moved to a
secret location. Again, it was Guido Bartelomeo,
who informed Hesselmann that there would be a
removal of all the cars, which meant that Hesselmann
was able to photograph the exodus of the cars. The
whole project was organised and paid for by Michel
Dovaz. He was furious — furious at Hesselmann, the
journalists, the thieves, and the prying eyes.

Two years later, in 1986, Hesselmann, together
with the author Halwart Schrader, published
his famous book about the collection, entitled

Sleeping Beauties. Bearing in mind the events of the
past, and owing to the cooperation by the author, the
tone of the book was somewhat more reticent than
the Stern article. The address and identity of Michel
Dovaz were not revealed (he was called ‘Pierre’
in the book), and his character was presented in a
better light. Hesselmann was well aware of what had
happened in the past, and what his role had been, but
this did not discourage him from publishing the book.
Indeed, Sleeping Beauties was a resounding success.

In October 2007, more than twenty years after
the first edition, a new book ? about the collection,
by Hesselmann and Schrader, appeared. It was an
expanded edition, including the information from
1983 and 1984. Although the authors were well
informed about the developments surrounding the
collection, no mention of them was made in the new
book. Hesselmann and Schrader were quite happy to
give the impression that the ‘fairy tale’ (as they called
it) continued unabated.

But, perhaps, after 25 years, this is the right time
to redress the balance, and hear the other side of the

story.

Opposite: the relocation of the Dovaz collection,
1984. (Courtesy Didier Lainé/Editions LVA)
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